THE CLOSING OF THE FIRST CIRCLE 


When a potentially aesthetically-instrumental fulcrum 
position of a dialectical psychical lever-for-creation 
announces itself to a potential creator of autonomous- 
aesthetic phenomena the first of those circles that are 
associated with the life of every autonomous- aesthetic 
phenomenon so to speak closes and a nonautonomous-non- 
aesthetic phenomenon--a phenomenon which may ultimately 
become an autonomous-aesthetic phenomenon--announces it- 
self to the consciousness of a potential creator of au- 
tonomous-aesthetic phenomena. That closing represents 

at the same time a quantitative change and a qualitative 
change in the life of that phenomenon: quantitative in 
that that closing takes place because a particular crys- 
talizing stimulus/particular crystalizing stimuli was/ 
were received-recorded-added to a corpus of previously 
received-recorded aesthetically instrumental stimuli held 
in reserve in the subconsciousness of that potential creator; 
qualitative in that the addition of an aesthetically in- 
strumental stimulus/aesthetically instrumental stimuli to 
those held in reserve in the subconsciousness of a potential 
creator of autonomous-aesthetic phenomena causes a rudi- 
mentary formalization of that which may become an auton- 
omous-aesthetic phenomenon (a phenomenon which is greater 
than the sum of its parts) to announce itself to the con- 
sciousness and the critical intellect of a potential cre- 
ator of autonomous- aesthetic phenomena. Pause and think 
about the aesthetically instrumental fulcrum position of 
the dialectical psychical lever-for-creation and about 
the rudimentary formalization of that which became an 
autonomous-aesthetic phenomenon both of which simulta- 
neously announced themselves to Edward Gibbon on Octo- 
ber 15, 1764 as he sat musing amid the ruins of the Cap- 
itol in Rome while barefooted friars were singing ves- 
pers in the Temple of Jupiter and ask: What can be said 
of those phenomena that are created by those who are 
interested in creating autonomous-aesthetic phenomena 
who before a potentially aesthetically-instrumental ful- 
crum position of a dialectical psychical lever for the 
creation of a given potential work of art and before a 
rudimentary formalization of that which may become an 
autonomous-aesthetic phenomenon simultaneously announce 
themselves to a potential creator consciously accumulate 
stimuli in an effort to cause a first closing? What can 
be said of those phenomena that are created by those who 
are interested in creating artworks who do not regard the 
transformation of that phenomenon that announces itself 
at first closing into an artwork as an undertaking re- 
quiring the use of the conscious analytical human mind? 





